
Chapter Three

Clash of the comrades:
What does ‘socialism’ or ‘anarchy’

mean to you and how are
they relevant to your practice?
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Art handling
I had some education in Marxism, in my economy classes I had to read books on this and think about socialism in all 
the new humanistic forms. Anarchism and feminism was what I went into in the weekend. So when I became an artist 
after this bachelor degree and engaged activism it was strange that I arrived in an area where a lot of the system circles 
around adding value to self-made or smart found or embroiling objects. The value is growing by excluding others and 
making myths around certain skills and habits of the maker. The owner of the object also can get an aura, but that is 
too complex to explain in one A4, you need a building for that.

I went into art because I like to make things with my hands and like the way people use and handle things. Also the 
way objects can move people is incredible magic. This is not about materialism, this is not about fetishism, this is 
made possible by the artist or designer! Congratulations! The best objects keep your brain or hands moving and when 
you have them around you hardly see them but would miss them if taken away. 

What we also learnt somewhere en route is that ownership by one person of a too huge part of something while the 
other has nothing is not good at all. I agree with this, we have to share and play together on this earth. 

Owning land is a source of evil. Where were you when Indians in movies where shot down? Did you think that they 
on their spotted half wild horses could win! Claiming their land was such a mistake and an ignoring of cultures. 

This is my father. 
He owns this land, not literally anymore, because my sister owns it, but in his body and in his memory it is stored. In 
his handling with the ground and the movement in the place, he is the land and the place. His kind of ownership of 
land and place fascinates me. I don’t have this.   
He is doing a culture soil drilling for me. I collect culture grounds. Small samples of soil is what I own. All soil smells 
different and looks different. From that soil people make houses out of bricks and collect stones or use what else 
is coming from their land or make shelter with what they have slept into their land. We have a lot of things around 
from anywhere. We also have art objects. Art handling is very complex. Is leaving the land and meeting each other 
in Venice and going on the Grand Tour a ritual of claiming ownership of a field without soil? Or is it a new way of 
building cultural shelters? Is my art political? Maybe. Do we need to examine culture grounds? For sure. Do we need 
more people meeting others on Grand Tours? Hum. Lets examine an object to start with.
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“Evening everyone. I hope you're having a good time? …Great.  

Hello.
My name is Barry Sykes and I'm an artist (works on paper, ad-hoc sculptures, conceptual process-based 
interventions, that sort of thing). And… as you can see… as of the last three months I've been a Police 
Community Support Officer. It's part time, three days a week, giving me the rest of the week in my 
studio. It suits me down to the ground: clock in - clock out. And it's good money  

I have to admit up until today it's not been something I really talked about; Only a few people are aware 
of what I do and you never know how people will react. But the organisers of ‘Itchy Park’ approached me 
and said ‘Hey Barry, we're interested in what you're doing and this way you're living fits in really well with 
the ‘Duality' theme of our next event. So here I am, in my uniform, ‘Coming Out', as it were, to the 
Artworld.  

I should add that Saturday's are actually one of my days off, so I am here in a purely illustrative capacity. 
Perhaps I should explain a little about the job; Police Community Support Officers are a sort of roaming 
presence; most days are spent pacing the streets of our beat, watching and waiting. I call it ‘Flaneuring', 
y'know? You can go round and round the same route without any incident, which is why we are there, so 
things don't happen.  

See we're meant to be this half and half, not the full police but not just one of the public. We obviously 
don't have all the powers of the police but I can stop and search, confiscate drink, make a citizens arrest, 
and detain someone for 30 minutes using reasonable force - while we wait for an actual Police Constables 
to arrive.

You see, my normal work in the studio is very heads down, insular even; setting myself various odd 
projects. I did this one series recently, shoplifting off a flea market, doing bright watercolours of the 
object's shadow then putting them all back before anyone new. And I built a big sculpture of the Kitemark, 
covered it with melted candles. Whereas this job has me socially engaging with the public every day, 
finding out what might be wrong, & trying to make a visible difference using the skills and powers the 
Force has given me.

I have no desire to become a fully fledged Police Officer. This new role that the present government 
brought in a few years ago (and there are now about 10,000 of us) strikes just the right balance for me. 
All the things that used to annoy me; dog shit on the pavement, fighting, people making trouble, lack of 
care… I can now actively stop.  

Anyway, thanks for listening. I'm going to be around all night. Don't be intimidated by the uniform, If 
you've got any questions (about my artwork or policing!) just come up and ask.  

Thanks for your time. And enjoy the rest of the night.” 



CHAPTER THREE

I joined three revolutionary groups one after the other when I was young. Each one

had just fallen out with the last. Socialism and anarchy mean very little to me now,

just old people's stuff, really, like the Diggers or the Paris Commune. You hear

people waffliing on about the working class standing together and you think 'look

about you, right now the working class don’t want to– just get on with something

else’. And the notion of an anarchic politics where power is utterly devolved to the

individual is religious, not political - it requires faith in something that doesn't exist. I

can’t be dealing with that. Politics has only ever been about the concentration of

power - the pursuit of that power or the flight from that power and all the

negotiation that goes on in between. The clash of the comrades is just one booth on

the edge of this fairground and has been so for 150 years. Politics is exactly where

the newspapers have said it has been for ages - in presidential suites, parliamentary

chambers, in government cabinets, in town halls, in party headquarters. Politics is

NOT on the streets - the more you pretend that it is, the more you let the politicians

currently in power have more of their own way. So infiltrate quietly and en masse.

It’s your country.

How does the world of reported politics relate to my practice? People across the

world always have boundaries for political purposes, for ease of governance, for

identity. Between estates, wards, boroughs, constituencies, regional authorities,

counties, provinces, principalities, countries, nations, states and unions. Sometimes

these are concretised in fences or walls. In other cases, they follow natural features

such as streams or rivers. Mostly they are just invisible. In my own country, the M25

orbital motorway is an emergent boundary. Cross this and you enter the globalised

city, the cosmopolis, the nation of London, its icons winking to the hills around the

river valley. The value of such borders fades or increases according to the drift of

power. In my country, the border between Ireland and Northern Ireland was the

most salient for years. That border is now fading. One coming to prominence is that

between England and Scotland, that line with its snakeshead at Berwick-on-Tweed.

The most interesting boundaries in my country now are the recent line of concrete

blocks around the Houses of Parliament and Margaret Thatcher's 20 metres of iron

railings at the Whitehall end of Downing Street.

This year I started work on a project about boundaries – starting with the United

Nations' Blue Line between Israel and Lebanon, ground that was fought over in the

summer of 2006. It's just a straightforward hinged domestic screen, upholstered in

UN blue, to be moved around a room as you see fit. You can't see through it, you

might just see over it if you're tall. Very literal. Hard not to be.

��������������������
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Vlad Nanc_

��������������������, 2004
mixed media

REVOLUTION

The idea of a Revolution these days can
only be utopical. Recent revolutions in
Europe have been nothing but shifts of
power. Everything is being decided behind
the curtains. The capital is the only factor of
decision. Therefore Revolution® does not
instigate people towards a revolution but it
sells the means for a revolution. From
stones to eggs, from Molotov cocktails to
mouse pads, Revolution® gives you the
best products to fight the revolution.

��������������������������:
�� ������

100% cobalt stones branded with a
stenciled Revolution® logo

�� �����
Car tires ready to be set on fire or to
build a barricade with, stenciled with the
Revolution® logo

�� ������������
The Revolution cocktail in a specially
designed bottle with the wick included

�� ����
The Revolution® eggs resemble the red
Easter eggs except they are made to be
thrown at politicians, buildings etc

���������������������������

There is a range of various products such
as; hats, scarves, bags, wrist bands, head
bands, T-shirts etc

������������������������:
�� ����������

Especially designed for all cyber
revolutionaries

�� ����
�� ��������
�� �����������

�������������������������������

Revolution® will be advertised utilizing
various guerilla methods:
� ����������������

The walls of the city will be sprayed as
the Revolution® will be advertised

� ��������
will be distributed free and stuck around
town
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������� ���� “15 Scary Asian Men” (2006) �� ���� ����������

Banu Cennetoglu�s printed matter, “15 Scary Asian Men” (2006), reverses the direction of
perception modes by mirroring the Western approach on “unknown” identities. The uncertain time
and space co-ordinates of her photographs, along with the vagueness of the landscapes, hide
these unknown identities that can only be detected through the process of approaching details.

Basak Senova

�� ����� ����� ��� � ������� ������ � ������� �� �� � ������� ��������� In a tall distance with Mr.Reis� ���� ��� ��������� �������

�� ����� ����� ���� ������������ � ������ ������� �� �� � �� �� ��� � ����� � ��������� � EURHOPE 1153 ������� �� ���������

������ ��� ����� �������� ���������� ����� ����� ������ ������ ������

�� ����� ����� ��� � ������� ������ � ������� �� ��� � ������ �������� � Rejection Episodes ������� �� ����� ������� ����

�������� ����� ��������

����� http://nomad-tv.net/rejection_episodes

�� ����� ����� ��� � ������������ � ������ ������� �� �� � �� ��� ����� ��� ��������� � 10th Istanbul Biennale ������� �� ���

������ ����� ��������� �������
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Manifesto for Family Activism: A Performative Protest Through Home Movies

We are artists. We are activists. We are a family.

We intervene critically in our own familial context. We use this as a productive base for political activism. We are 
committed to the generation of an interrogatory, interdisciplinary, feminist, sustainable, activist arts practice. We 
are committed that this draws on and is nourished by the immediate contexts of our everyday lives. To this end we 
engage critically and self-reflexively in constructions of the familial and look to the personal as a site of resistance 
to the reproduction of repressive ideologies. We are committed to participation in public and private protests. We are 
committed that this includes our own roles as producers of artworks. 

We are twoaddthree.
Gary Anderson and Lena Simic add Neal, Gabriel and Sid (due 5th August 2007)
Contact: twoaddthree@gmail.com
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


















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to be sung to the tune 

of, 'I am Nobody.'

Odysseus.

Nobody escapes

Nobody returns

Nobody laughing

Nobody's business

Nobody's smiling

Nobody's an artist

Nobody's dying

Nobody crying

Nobody's here

Nobody's online

Nobody's answering

Nobody calls

Nobody shouts

Nobody's there

Nobody complains

Nobody fears

Nobody controls

Nobody

'I am Nobody'

What's in a name?

Nobody

Nobody escapes

Nobody rises

Nobody fucks

Nobody smiles

Nobody cares

Nobody dies

Nobody's born

Nobody

No-body

Nobody is flying

Nobody falls

Nobody masturbates

Nobody steals

Nobody cheats

Nobody takes drugs

Nobody boozes

Nobody fights

Nobody kills

No-body

Nobody's listening

Nobody meditates

Nobody thinks

Nobody demonstrates

Nobody's rebelling

Nobody cares

Nobody's Nobody

paul sakoilsky

2007

9
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REC

Recycling, rehabilitation and art

Recycling is one of the main pillar of the
environment-consciuos behaviour. The
person who collects waste in selectivly,
already shares the circulation of
materials. 

The most significant
global problems are
the waste
management and
energy consumption
and dealing with them
is the paradigm-change
of our age. Art and
design have already started to work with these
issues. On one hand art had already been the
perifery of different sciences and vice versa. Also
art can’t disregad the technical evolution and the
evolving potential of the variability of materials: the
techniques of revolving energy-sources are getting
into the spectrum of art genre that deals with new
technologies anyway. Plus as a third tendency, more
artists look for cooperation with environment-
consciuos organisations.

Since 2006 HINTS regularly organizes recycling
workshops, where people learn the different
reusable materials and how to work with them
creativly. The participants of the workshops and also
other organisations those work in the field of
recycling affirm the fact, that recycling is not only
the base of the 21 century’s object-culture but a
sustainable economic activity, which got huge
impact on society. Also we are invited to collaborate
in some projects where recycling is the part of
rehabilitation. In the next years we are focusing on
these rehabilitation projects more: as the state
decreases its support of rehabilitation institutes,
workshops launched in these places with the
cooperation of artists might gain attention to their
problems and might help to ease the conditions they
need to live in.

hints.hu

REC workshop at Europe’s biggest
youth festival “Sziget” 

2006, Budapesl

our REC label on a product made from 
recycled materials in collaboration with
the designer group ‘Medence csoport’
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